Welcome to the
ﬁrst concert of our
2021-22 Season

We acknowledge that we live, work, and make music on on the
ancestral, traditional, and unceded territories of the Coast Salish People.
Speciﬁcally, the music for this concert was recorded on the land of the
sel̓ íl̓ witulh (Tsleil-waututh),S’ólh Téméxw (Stó:lō), Stz'uminus,
xʷməθkwəy̓əm (Musqueam), and Hul'qumi'num Treaty Group Nations.
We ask you to acknowledge the land that you are on, and to recognize
that acknowledgement is merely the beginning; we must all commit to
active efforts towards reconciliation.

The Road Home by Stephen Paulus (1949-2014)
In the spring of 2001 I received a commission from the Dale Warland singers to write a short “folk “type Choral
arrangement. I had discovered a tune in a folk song book called “The Lone Wild Bird”. I fell in love with it, made a short
recording and asked my good friend and colleague, Michael Dennis Browne to write new words for this tune. The tune is
taken from The Southern Harmony Songbook of 1835. It is pentatonic and that is part of the attraction. Pentatonic scales have
been extant for centuries and are prevalent in almost all musical cultures throughout the world. They are universal. Michael
crafted three verses and gave it the title “The Road Home”. He right so eloquently about “returning “and “coming home
“after being lost or wondering. Again, this is another universal theme and it has resonated well with choirs around the
world as the simple little a cappella choral peace has become another “best seller”. It is just more evidence that often the
most powerful and beautiful message is often a simple one.
Stephen Paulus
Tell me, where is the road
I can call my own
That I left, that I lost
So long ago?
All these years I have wandered
Oh, when will I know
There's a way, there's a road
That will lead me home

After wind, after rain
When the dark is done
As I wake from a dream
In the gold of day
Through the air there's a calling
From far away
There's a voice I can hear
That will lead me home

Rise up, follow me
Come away, is the call
With the love in your heart
As the only song
There is no such beauty
As where you belong
Rise up, follow me
I will lead you home

Trois Chansons by Claude Debussy (1862-1918)
Mvmt. 1 Dieu! Qu’il la fait bon regarder!

The Trois chansons by Claude Debussy are from a 1908 collection, although two of the three works were written earlier. The
works connect the styles of the past with the harmonic techniques of the time; the texts are by Charles d'Orléans, prince and
poet, who was imprisoned in England after the Battle of Agincourt in 1415. The works are not thematically related. Dieu!
qu'il la fait is a shimmering love song; in Quant j'ai ouy a languorous melody for soloist meanders above quick
percussive-like vocal accompaniment, and the energetic Yver scolds winter for its cruelty.
Dieu! qu'il la fait bon regarder!

Lord! how good to look on her!

Dieu! qu’il la fait bon regarder,
La gracieuse bonne et belle;
Pour les grans biens que sont en elle,
Chacun est prest de la louer.
Qui se pourroit d’elle lasser?
Toujours sa beauté renouvelle.
Dieu! qu’il la fait bon regarder,
La gracieuse bonne et belle!
Par deça, ne delà, la mer,
Ne scay dame, ne damoiselle
Qui soit en tous biens parfais telle!
C’est un songe d’y penser.
Dieu! qu’il la fait bon regarder!

Lord! how good to look on her,
The good and fair and gracious lady;
For the high qualities within her,
All are eager to praise her.
Who could ever tire of her?
Her beauty always increases.
Lord! how good to look on her,
The good and fair and gracious lady!
The ocean knows of no woman in any quarter,
Married or single, who is as perfect
As she in every way.
You would never dream of such a thing;
Lord! how good it is to look on her!

Samir Savant
Chairman, Pegasus
www.pegasusmusic.org.uk

Trois Chansons by Claude Debussy (1862-1918)
Mvmt. 2 Quant J’ai ouy le tambourin
Quant j'ai ouy le tabourin

When I heard the drum

Quant j’ai ouy le tabourin
Sonner pour s’en aller au may,
En mon lit n’en ay fait aﬀray
Ne levé mon chef du coissin;
En disant: il est trop matin,
Ung peu je me rendormiray,
Quant j’ai ouy le tabourin
Sonner pour s’en aller au may.
Jeunes gens partent leur butin;
De Nonchaloir m’acointeray,
A lui je m’abutineray;
Trouvé l’ay plus prochain voisin,
Quant j’ai ouy le tabourin!

When I heard the drum
Summoning us to go maying,
I neither leapt from my bed
Nor lifted my head from the pillow.
And I said: it is too early.
I shall sleep a little longer:
When I heard the drum
Summoning us to go maying.
Let the young divide their spoils,
I shall be happy to remain indiﬀerent
And share my spoils with him –
For he was my nearest neighbour,
When I heard the drum.

Trois Chansons by Claude Debussy (1862-1918)
Mvmt. 3 Yver, vous n'estes qu'un villain
Yver, vous n'estes qu'un villain

Winter, you are nothing but a rogue

Yver, vous n’estes qu’un villain;
Eté est plaisant et gentil,
En tesmoing de May et d’Avril
Qui l’accompaignent soir et main.
Eté revest champs, bois et ﬂeurs,
De sa livrée de verdure
Et de maintes autres couleurs,
Par l’ordonnance de Nature.
Mais vous, Yver, trop estes plain
De nège, vent, pluye et grézil;
On vous deust banir en éxil.
Sans point ﬂater, je parle plain.

Winter, you are nothing but a rogue;
Summer is pleasant and kind,
As May and April can testify,
Accompanying it each eve and morn.
Summer clothes ﬁelds, woods and ﬂowers
With his verdant livery,
And many other colours too,
As nature commands.
But you, Winter, you exude
Snow, wind, rain and hail;
You ought to be exiled.
Winter, you are nothing but a rogue.

By Charles d'Orléans

English Translation © Richard Stokes

Threads of Joy by Amanda Quist (b. 1975) & Tim Brent (b. 1976)
Threads of Joy is a piece that reveals the joy that is all around us but can sometimes be diﬃcult to observe or witness. It’s a
song of hope and revelation that even in our worst moments, joy and light will illuminate the darkness. The musical
phrasing and dynamics reﬂect the text. Because the piece is slow and deliberate, the passages require energy and a
commitment to the individual arc and direction.
Amanda Quist & Tim Brent
I have noticed joy,
how it threads below
the darkness.
Have you seen it too?
And have you heard it,
how it speaks
the unspeakable,
the bliss?
A kind of silence, a light
beneath pain.
Have you noticed?
It rises like ﬁngers
and then - look!
it presses through.
Poem by Laura Foley

Luna by Anthony Suter (b. 1979) *Canadian Premier
Music with words often comes from a composers’ initial interest in a particular text. For this work, it began with my love
for the sound of the Spanish language begin sung (it is no coincidence that Crumb’s Locra settings have remained in my ear
for so many years). I think Spanish has a beautiful and natural music that works so eﬀectively for the voice. I came across
the Argentinian poet Leopoldo Lugones’ work Himno a l aluna while reading from Spanish-language poetry (and as always,
being on the lookout for possible texts to set). The poem is very elegant and evocative (even in my own crude initial
translation), and certain phrases really impressed themselves on me. I took fragments of the poem – the phrases and words
that seemed to want to sing – and arranged them as a distillation of sorts of the original poem.
The music itself is often hushed, reverent, and closely akin to the a kind of imagined sacred music. It serves as a sonic
canvas for the various repetitions of the words and phrases taken from the original poem. These repetitions seem at home
in a work that is essentially a hymn, as repetition is often an important aspect of sacred rituals.
Anthony Suter
Luna, quiero cantarte,
O ilustre anciana de las mitologías,
Con todas las fuerzas del arte.
Yo te hablaré con maneras corteses,
Guardaré tu secreto.
Aquella luna deslumbrante.

Moon, I want to sing to you,
O illustrious ancient one of myth,
With all the strengths of art.
I will speak to you with kind manners,
I will guard your secret.
That dazzling moon.
from Himno a la Luna, Leopoldo Lugones (1874 - 1938)

Youth and Love by Ralph Vaughan Williams (1872-1958)
Performed by the Vaughn Chauvin and Carolyn Shiau
This is the fourth song in Vaughan Williams’ Songs of Travel - his ﬁrst song cycle composed for baritone and piano, inspired
by text from Robert Louis Stevenson’s poetry. The song cycle tells of a young person who longs to see more of the world.
Youth and Love in particular shares the inner struggle of the character as he wrestles with the idea of staying home with their
beloved and the call of the open road. In the middle of the song, the intensity is heightened as he decides that even the
pleasures of his beloved cannot sway him away from his “nobler fate”. He walks away from his love, leaving her with
barely a wave as she stands at the “garden gate”, travelling out into the world to follow his true passion for adventure.
To the heart of youth the world is a highwayside.
Passing for ever, he fares; and on either hand,
Deep in the gardens golden pavilions hide,
Nestle in orchard bloom, and far on the level land
Call him with lighted lamp in the eventide.
Thick as stars at night when the moon is down,
Pleasures assail him. He to his nobler fate
Fares; and but waves a hand as he passes on,
Cries but a wayside word to her at the garden gate,
Sings but a boyish stave and his face is gone.
Poem by Robert Louis Stevenson

Carolyn Shiau & Vaughn Chauvin

Vision Chant by Andrew Balfour (b. 1967)
Vision chant incorporates the Ojibway word, “babamadizwin” which means “journey”. This is an excerpt from a larger
work, Bawajigaywin, commissioned by the Kingston Chamber Choir.
Based on an indigenous chant style, this work is striking for both of stillness and its intensity. The journey that is evoked
begins and ends with a soprano melody, at ﬁrst divided and then, symbolically perhaps, uniﬁed. What takes place in
between these musical bookends is the vision itself.
Andrew Balfour
Heya, Heya
Babamadizwin
Windigo
Mishomis, Nokomis
Windigo
Hey-yah, Hey-yah
Babamadizwin is an Ojibway word meaning journey
A Windigo is a dangerous supernatural being belonging to the spiritual traditions of the Ojibway people
Mishomis and Nokomis are the Ojibway words meaning Grandfather and Grandmother

My Heart Is A Holy Place by Patricia Van Ness (b. 1951)
The text for My Heart is a Holy Place/Cor meum est templum sacrum was written many years ago when, as a young
woman, I had been diagnosed with a potentially fatal disease. The atavistic fear that I had done something to cause
this led me to begin an exploration of my concepts of the nature of the divine through my texts and music, and that
has continued to this day. The descending bass line provides a secure foundation under the ﬂoating 10th that is
meant to calm and renew. I’m very happy and grateful that Nicholle and Phoenix Chamber Choir have chosen to
perform this piece!
Patricia Van Ness
My heart is a holy place
Wiser and holier than I know it to be
Wiser than my lips can speak
A spring of mystery and grace.
You have created my heart
And have ﬁlled it with things of wonder.
You have sculpted it, shaped it with your hands
Touched it with your breath.

In its own season it reveals itself to me.
It shows me rivers of gold
Flowing in elegance
And hidden paths of inﬁnite beauty.
You touch me with your stillness as I await its time.
You have made it a dwelling place of richness and intricacies
Of wisdom beyond my understanding
Of grace and mysteries, from your hands
Poem by Patricia Van Ness

Bonjour, mon Coeur by Orlando di Lasso (1532-1594)
Bonjour mon cœur
Bonjour mon cœur,
Bonjour ma douce vie,
Bonjour mon œil
Bonjour ma chere amie!

Hail, my heart
Hail, my heart;
hail, my sweet life;
hail, my eye;
hail, my dear friend.

Hé! bonjour, ma toute belle,
Ma mignardise,
Bonjour, mes délices,
Mon amour,
Mon doux printemps,
Ma douce ﬂeur nouvelle,
Mon doux plaisir,
Ma douce colombelle,
Mon passereau, ma gente tourterelle!
Bonjour ma douce rebelle.

Hail, oh hail, my beauty,
my sweetheart;
hail, my sweet one,
my love,
my sweet spring,
my delicate new ﬂower,
my sweet pleasure,
my gentle little dove,
my sparrow, my turtledove!
Hail, my sweet rebel.

Poem by Pierre de Ronsard (1524 - 1585)

Translation by Faith Cormier

Georgia On My Mind by Hoagy Carmichael (1899-1981)
Performed by Danielle Hamilton and Shannon Thue
“We chose this piece because it really outlined our passion for the Jazz and Blues idiom in which both Shannon and I made
our living for many years. We felt the song really embodied ones passion for Jazz and the Blues.”
Danielle Hamilton
Georgia, Georgia
The whole day through (the whole day through)
Just an old sweet song
Keeps Georgia on my mind (Georgia on my mind)

I said Georgia
Oh Georgia, no peace I ﬁnd (no peace I ﬁnd)
Just an old sweet song
Keeps Georgia on my mind (Georgia on my mind)

I said Georgia, Georgia
A song of you (a song of you)
Comes as sweet and clear
As moonlight through the pines

Other arms reach out to me
Other eyes smile tenderly
Still in peaceful dreams I see
The road leads back to you

Other arms reach out to me
Other eyes smile tenderly
Still in peaceful dreams I see
The road leads back to you

Whoa-whoa, Georgia, Georgia
No peace, no peace I ﬁnd
Just an old, sweet song
Keeps Georgia on my mind (Georgia on my mind)
I said just an old sweet song
Keeps Georgia on my mind

What is Passion? by Alex Eddington (b. 1980) *World Premier
Composed collaboratively with Phoenix Chamber Choir

When Phoenix Chamber Choir invited me to create a piece WITH them, I jumped at the chance to collaborate with a group
of open-eared musicians. The theme of this concert is “passion”, so the goal of our virtual workshops was to hone in on
what passion means to each of them, and how they ﬁnd it and share it. It is a word with so many facets; passion can be
found in our work, our hobbies, our causes, our environment, our faiths and wishes, our loves and losses. The Phoenix
singers generated so much amazing text and melody and sound from this one word, and as I chiselled away at a form for
the piece it became clear that it all hangs from a question: What Is Passion? It’s a personal question, to which everyone will
have a diﬀerent answer - including you. But if we all answer at the same time, we get a kind of big picture of what makes us
human. An enormous, sonorous soundscape that surrounds you in this musical room and - we hope - gives you space to
share your own answers to that question. Where is passion? It’s here and now.
Alex Eddington
What is Passion?
Passion can be a calling…
Passion can mean creating…
Passion can be learning…
Passion can be seeking knowledge...
Where is Passion?
Passion is in beauty....
Passion is in religion…
Passion can be people…
Passion can be nature...

What does Passion sound like?
A tiger purring… a pack of wolves howling…
A roar of protest
The sound of wailing, gasping, screaming…
The sound of a birth...of a death…
The sound of a long “O”...
Passion is in our inhale...exhale...
Passion is in our silence.

I Should be Glad by Susan LaBarr (b. 1981)
Commissioned in honor of the 60th anniversary of the Texas choral directors association, I should be glad it’s a work that
attempts to capture the gratitude that many of us feel as we live and work as artists. The poem expresses the sentiment that
our hard work is worth the long hours if it means we are able to put art into the world and make a diﬀerence in the lives of
others. The introduction of the melodic theme is composed with a simple two-part duet between the upper and lower
voices. The simple sound expresses the feeling of loneliness and isolation that we can sometimes feel in our work. It also
oﬀers the opportunity to relish in the simple beauty of singing and only two parts something that we don’t often do as
adults singers, but that can be quite stunning. In the repetition of the melodic theme, the work expands into four parts
symbolizing how music grows and changes as we touch more and more singers and audience members.
Finally, in the second section, we indulge in 7 to 8 part singing. The Sopranos remain mostly in unison, to allow the melody
to always be prominent over the lower, a company mental voices. The composition ends with a quiet, prayer like section on
the text, I should be glad.
I should be glad of loneliness
And hours that go on broken wings,
A thirsty body, a tired heart
And the unchanging ache of things,
If I could make a single song
As lovely and as full of light,
As hushed and brief as a falling star
On a winter night.“
Poem by Sara Teasdale

Susan LaBarr

Day of Fire and Sun by Dominick DiOrio (b. 1984)
Passion and memory – these are intertwined. Our loves and our feelings are based out of experiences that we remember,
which we keep hidden away or share as we see ﬁt. Together, they bring meaning to our lives, helping us to craft our stories.
Sara Teasdale remembers such a day of light, wonder, and catharsis. I paint her memory in my music, with all of her fervor
and only a hint of her nostalgia (on the passage that describes “a crystal burning”). Otherwise, the music is joyful in its
abandon and giving up of control.
I dedicate this work fondly to Sharon J. Paul and the singers of the University of Oregon Chamber Choir. It is theirs to ﬁrst
give voice.
Dominick DiOrio
Oh day of ﬁre and sun,
Pure as a naked ﬂame,
Blue sea, blue sky and dun
Sands where he spoke my name;
Laughter and hearts so high
That the spirit ﬂew oﬀ free,
Lifting into the sky
Diving into the sea;

Oh day of ﬁre and sun
Like a crystal burning,
Slow days go one by one,
But you have no returning.

Poem by Sara Teasdale
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Vox Panacea
In the summer of 2020, Phoenix started a new
outreach project: an online choir for treble-voiced
physicians! Over 30 doctors have been meeting
weekly on Zoom with director Pippa Andrews to
work on a variety of music and musicianship
exercises, and will be sharing 1 piece in this
concert.
The program has now in it’s sixth session, and has become a
permanent part of the Phoenix outreach and community
engagement programming! For more information about this choir,
please email drchoir@phoenixchoir.com
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Give the Gift of Music
Phoenix has been able to give the gift of music to the Metro
Vancouver community for nearly 40 years now, because of the
generosity of everyday individuals like you. Each dollar given will
allow us to continue to share with you for decades more.
Phoenixchoir.com/donate

Become a Phoenix Founder
We want to invite you to continue to make experiences like these possible
again in years to come, by partnering with Phoenix in giving, speciﬁcally, as a
Phoenix Founder.
Phoenix Founders are everyday folks who believe in the joy of music so strongly
that they choose to give to Phoenix each month. A gift of $10 per month or $100
per month: the impact of a consistent gift is immeasurable. Plus, there are perks
(think: new recordings, concert tickets!) in it for you.
Phoenixchoir.com/donate

Become a Phoenix Board Member or Volunteer
Phoenix Chamber Choir offers a variety of opportunities to join its musical family
through gifts of time, energy, and talent.
Volunteer roles are assigned according to interests and skills, and training is provided as needed.
All volunteers receive complimentary access to concerts, and sneak-peaks at exciting upcoming
events and releases.
Our Board is currently looking to ﬁll the role of Treasurer. Board members meet on the
fourth Thursday of each month to provide oversight on operations and maintain the long-term
vision of the society. They play a key role in supporting and directing the organization, while
allowing our staff to deal with day-to-day operations and artistic visioning.

Send us an email to ﬁnd out how you can be a part of the Phoenix Family
admin@phoenixchoir.com

We hope you’ll join us for the rest of our concerts
this season too:

And cheer us on as we head to Ottawa and Montreal
in July 2022!

Let’s keep in touch!
Visit our website and follow us on social media to keep up to
date with information about our upcoming events and
concerts!
www.phoenixchoir.com
/PhoenixChamberChoir
@PhoenixChamberChoir
@PhoenixChoir
/PhoenixChamberChoir

We get by with a
little help from our
friends…

Check out this
upcoming
concert by our
amazing
friends at
Elektra
Women’s
Choir!

